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Trumpet artistry and skill. Around 70 sessions across 5 days, is a mammoth
undertaking but will give trumpet playing in this country a massive

boost that will be felt for generations. As ATG members, you helpe
create that so, make sure you are part of its culminating in July 201

The different picture you see here is my acceptance of the conferen
bugle which is passed from host to host at each conference. |
accepted that, last June, on YOUR behalf. It will be on show at the
conference too. Just a small brass instrument, but representing the
most important undertaking that any group of trumpeters can ever
involved with.

The ITG2010 poster is included with this edition. You can use the
enclosed registration form or go to the web site and register online.
http://www.australiantrumpetquild.com/itg2010/registration.html
Pay now or use the fApay on inv
and prove that ATG did require this event to come to Australia.
Thankyou for your support over these past 11 years and thanks for
making the effort to get to the party next year.

Brian Evans

Editorial

Having experienced ITG2005 in
Bangkok Jessie and | have
already registered for ITG2010 .
We were so impressed we had
planned to go to ITG 2008 until
my heart operation put paid to
that plan.

Welcome to the close of our L year! What an amazing fact and
how far we have come in such a short time.

The Australian Trumpet Guild is a pretty wonderful entity, with itd
base of solid fanatics and a true international profile. We have
grown from a few dozen hopefuls, meeting in a small hall at a
school in Croydon, NSW to become the next epicentre for the
greatest trumpet show on eart
being splashed on communications, web sites, social networking
sites and school notice boards around the world, through our

mounting of ITG2010. the program or have to go out

Be proud, everyone and make sure you get fully behind this even each day and explore the sights

Register NOW get your friends to register NOWget your of Sydney, all 1 can say is th
students to register NOW. once in Bangkok and found herself captivated by a number of the

programmed sessions. We also extended a couple of our days at tl

If you are uncertain about
whether to attend ITG2010 or
not, you will find plenty in this
RBuen6 held Yod madkeoud Pouri
mind. If you are also uncertain
whether your partner will enjoy

Did | remember to say ANOWO? Conference by sitting in on the latgght Jazz sessions.

Of all my fAGuild Noteso over Mang fanks ol tfose wHothave lespshdel © fequést foit adtitle
mundane and repetitive, this edition is the most important and afg this issue and | hope all readers will be pleased with the variety
the most exciting. I have fssues&dninel ih thé foll6wing pages. di scuss wi t

and | implore you to show your full support fro YOUR ) i
conference. No longer will trumpet players in Australia or aroung®" those among us (like me) who resumed playing after a long

the world need to ask me Awh@hegkp| Ma¥@g ﬁé”_@%%ﬁﬂwfgaie'@ﬂm'éfwm_'
Australia?o. page 9 and consider taking up his offer to register as a participant ir

the Comeback segment of the Festival of Trumpets at ITG 2010.

ai t.i n% for ¥our bookings!
Hopefully, the focus on ITG 2010 will spur more members to take

Trust me, December 2009 to July 2010 is not a long time. Fronpart in contributing to the content of Mouthpiece. It should be clear
my desk, ITG2010 seems to be happening tomorrow. If we canby now that the journal has a policy of opening its pages to the

get registrations now, from yourselves and your students and  interests and comments of all members. Although the recently
friends, we will have a much better idea of our numbers and  introducedRe ader 6 6s €@rluamst i ssue) di
success for the event. It will also eliminate all the possibility of contribution this month it has the potential to allow more members t
many trumpet players getting booked up for vacations elsewhergxpress original opinions and | urge everyone to give thought to wh
and so, missing this onde-a-lifetime opportunity to attend an they might be able to contribute.

ITG in their own front yards.

Itds coming here and it is

Have a rejuvenating holiday season and | look forward to preparing
We are presenting an event that is already being seen as differafk two issues before July.

and exciting. The most common type of note | receive, i s 0
program Bri an. WhatajlinesptouBavee!l | ar! 6 or # Brian O
assembl edo. I m—

Many of the names, you have never heard of, but | can promise qu

you, you will never forget them once you have experienced their
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Around Australia and New Zealand

ACT mentioned, Chris Williams who is at the moment, acting second
trumpet with the TSO, and Josh Rogan from Melbourne. | would
Canberra Symphony Orchestra Brass Ensemble like t'o'con;‘mend them all for their high level of playing and
musicianship.

| have quite a bit of information and news regarding 2010 in Hobart
and Tasmania, but | have to wait for confirmation on some things .
Cheers, Yoram (Levy)

NSW

An invitation to join
Hornsk¥u Ring Gai Sympho
Band

A new community band is being formed to give players in the
HornsbyKu Ring Gai area (Sydney) a chance to perform at a high
standard while having fun and making friends.

Rehearsals will be held on Tuesday evenings fromi7@&30 pm in
Music Room 101 at Hornsby Girl
Hornsby. (newxt reheargalFebruary 2 2010)

CSO Brass Ensemble (left to right): Graeme Reynolds, Michael
Dixon, Angus Charlton, Jack Machin, ATG member Julie Watson

Instrumentalists are needed in every section and should be AMEB
standard 8 grade minimum.

The September Mouthpiece flagged the November 12 intimate
concert in which conductor Nicholas Milton introduced members&aSS and PercussieiClaire (02) 9482 1479;
the Brass section of the Canberra Symphony Orchestra to its Woodwinds - Caitlin (02) 9487 2764 or 0405 334 600
subscribers. The concert was well attended and the Ensemble

presented the following pieces: We look forward to meeting you soon!

The bright opening dfVestern Fanfaréy Eric Ewazen was Treasurer 6s and Me mb e
followed by4 Renaissance DancéBylman Susato, arr. by John

Iverson),The Londonderry Aifarr Stephen Roberts); a@hlliard, Report

Battagliaf r o m S a mu e BattleSSuite(arii Pthillipt Jonss. To There are two big things in this edition. The first is your invoice for
conclude the relatively shor thextysa Wayisitimpeitant?By keqpipg yaur raepnlegship cyr@!
piecesFrere Jacquesarr John Iverson) angdttle Brown Jug.At YOou get to read all the | atest
appropriate points during the concert, Nicholas Milton presented@lso want to keep up with the developments for the ITG conference
background information on characteristics of each instrument wi in July. Dond6t mis:

performers illustrating these for the audience, T |00k'?}9 forward to meeting so many of
you there.

Fofr further information, phone:

Brian OO

| The other big thing? Well, Christmas is
on everyone6s mind:
right now you are probably trying to

| think of what to give that pesky
trumpeter friend who has everything. No
need for a valve guard, just got the top
of the line model. And way too finicky
about choice of cleaning paraphernalia.
Trumpet methods? Too many
bookshelves full. And there are only so
many mutes that can roll around the car floor!

Honours Graduation recital

It is always interesting to learn what others are including in
Graduation recitals and last year we reported the program playe
his B.Mus recital by ATG member Alex Ross. On November 9 tijj
year Alex gave his ANU B.Mus (Honours) recital in Llewellyn Hg
with the following program.

Prelude to Te DeumMarc-Antoine Charpentier

Three PreludesGeorge Gershwin (arranged Timothy Dokshizer

Space Trilogyi Derek Strahansge story on page 14 of this issue

Suite in D Majori Handel (Overture, Air , March)

Suite canciones populares espandlas Falla (arranged Pepping)

Concerto for Trumpet and Orchestrd/. Lovelock (Mvts 2 & 3)
Brian OO6N

So what can you get the trumpeter, young or old? An ATG
melmﬁ)eiship of course. You can down load application forms here
h?tp:/ www.australiantrumpetquild.cosand through one payment
TAS you can make Christmas arrive four times a year!

The TSO had a second trumpet audition last month and appointegiest wishes for 2010.
Sarah Wilson. Sarah, however, won the principal job in Brisbane a

few weeks earlier, so the two runners up Matt Dempsey and Mark

Bain will work with us in the early months of next season.

In the final round we had five candidates, they were the above

Elaine Johnson
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PEDAGOGY WITH PARKES

ATG Secretary - Assistant Professor Kelly Parkes Ph.D.

Teaching trumpet students with special needs.

As teachers, we know that all of our students are individual and each week require lessons the
specific to their needs . The issue of teaching a child or young adult with a special need of sor
kind is often less discussed. There are many special hdeata being gifted, or having a specific

|l earning disability, toa diagnosed conditi
important to firstly understand as much as you can about how your student learns in other lea
environments and be in touch with his or her other teachers, which is especially important in
primary school. High school students can often tell you how they prefer to learn and what mak
them comfortable and uncomfortable, but in primary school, parents and all teachers usually v
in a team to establish successful learning strategies. It is also important that we see teach stu
an individual, not only as their disabilityfor example, the following statement is appropridte
teach a student who has Down Syndrome, an intellectual disataliber thanthe Down

Syndrome student that | teach

There are many types of special needs categories and while we are not responsible for diagnc
them, there are some strategies we should know so that we might help facilitate the success c
students who take private trumpet lessons. Here is a table of some you may already know, bu
some that might be new to you, with a brief outline of the characteristic symptoms or behaviou
which can be read in more detaivatvw.hammel.us

Attention Deficit Hyperactivity A disorder caused by a chemical imbalance in the brain. Behaviors sgheaiactivity

Disorder (squirming, fidgeting, talking excessively not being able to be qumetitention(not paying
close attention, not following through on tasks, being forgetful, losing things, being distragtec
andimpulsivity(blurting out answers, not waiting for their turn).

Autism Autism is a |ifelong neurological di sor pe
because of its impact on a persondés abi i
Social skills and language skills are typically delayed or difficult and physical behavioursjma
include extreme reactions to sudden stimulus such as loud noises and bright lights

Asperger Syndrome There is a genetic component to AS as well as autism, Inappropriate behaviours are ofteh a
function of poor coping strategies, low frustration tolerance, and difficulty reading social que:s

Speech or language impairments | Students who have difficulty communicating might use gestures rather than words, have [a
limited vocabulary, may use vague or indirect statements and may switch topics without
transitions or phrases.

Giftedness It is often assumed that anyone taking private music lessons must be gifted but truly giftgd
students have special needs also. Giftedness includes elements of not only IQ but also
creativity. Children who are gifted are usually diagnosed by qualified professionals as chldre
who are capable of very high performance.

Hearing impairments There are degrees of hearing loss, from mild to severe, and can be caused from birth defect
certain medication, head trauma, heredity, and ear infections. Students with a hearing
impairment may have delays in acquiring speech, have articulation problems, speak very so
or very loudly, and they may watch the teacher very intently or turn their head to one sid¢ fol
the sound source.

Visual impairment There are also degrees of visual impairment, from partial sight to being legally blind. Visyal
impairment may be acquired through injury or disease, and some students are born visually
impaired. Students may tilt their head to the side to read, they may get very close to the mus
stand a long way back. They might also rub their eyes, squint or blink frequently.

Intellectual Disability Students with intellectual disabilities exhibit difficulty with reasoning skills and the ability fo
adapt to everyday life. While intellectual disabilities are cognitive impairments, children gre
able to learn but at a slow rate. Down Syndrome is one of the most commonly recognizefl
syndromes of several intellectual disabilities and students with Down Syndrome have a flist
physical appearance. They often encounter physical problems with hearing and vision, and
some have heart defects.
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The following is a table of appropriate teaching strategies, specifically designed to facilitate learning in a privdéssonsic
Many of these strategies are similar, particularly giving enough time after questions and keeping instruction direastamd. ctiris

Attention Deficit Hyperactivity Disorder Regardless of the media portrayal o
children with diagnosed ADHD need careful teaching, whether taking prescribed
medication or not. Create a distractivee environment to teach in, have consistent
procedures but interchange activities from playing, to listening, to singing, to
clapping, to counting out rhythms to keep the student engaged and participating.
Avoid a great deal of talking (from|y
througho a parti cul airhisseduces impuisiveadécisipnr p b
making. Giving a great deal of praise after each activity is also good as it helps
positively reinforce the learning achievements.

Autism Being consistent with structure of a lesson and speaking clearly, not abstractly, |ofte
helps younger learners with autism. Using visual aids to help explain concepts is
helpful as is encouraging students to verbalize their thinking. You may find sitting
next to a student is more physically comfortable for them, rather than towering gqver
them, and avoid touching a student on their bodies to try and physically demonstra
anything .

Asperger Syndrome Most teaching strategies that are effective for students with autism also work fo
students with AS. Intervention methods, however, must be more subtle becausg
students with AS are more aware of their disabiliigeping a routine for lessons is
very important and leave more time than you think for students to answer questjon:
Always try to use clear and specific language.

Speech or language impairments Reassure students that their speech is understandable and that you sometimes|me
need to ask he or she to repeat a phrase to allow you to understand . You can allov
more wait time after questions and use visual clues to help the student with verhal

responses. Often you can ask them top
complex verbal concept.

Giftedness When teaching truly gifted students, it is important to keep them challenged and if
possible try to stimulate critical thinking, for example, about musical understandjng
(form, expressive characteristics of music). Gifted students often respond to abstra
ideas, such as analogies. Flexibility usually promotes creativity so if a particular|pat
of the lesson becomes repetitious, try to come at it from a different angle or take a

break and try a different similar concept.

Hearing impairments Standing or sitting closer to a student with a hearing impairment helps them hear y«
speaking and sitting opposite can assist when modeling correct musical techniques
You dondét need to play or speak |l oude
your instrument more often.

Visual impairment Recording the music lessons to create an aural model at home can help visually
impaired students. Also, bold note or Braille music can be used to facilitate mugic
reading. You might need to explain extraneous sounds in your teaching studio fpr tl
student, until she or her gets used to them. Sometimes enlarging music is helpful
deepening the contrast on the pager example, very dark notation on clear white
page rather than a grey photocopy .

Intellectual disability Teaching a student with an intellectual disability requires patience, a belief that fhe
can learn and an acceptance that the learning will take time. Explaining new wdrds
important and be clear in the vocabulary you use. Ask the student to repeat
instructions back to you, in their own words, to check their understanding. Presént
|l earning in small sequential steps an
than talking abstractly about it. Reinforcing newly learned skills is important as is
reviewing skills each week.

i mportant not to try and fidiagnosed a student youfirstlyhavingnt |
difficulties at school and if so, would they share with you some of the strategies that are working at school. Commwiticatiwer
teachers and experts is vital. Parents often look to the teachers to know the correct strategies and these sometmestudant fo
student, and situation to situation. What is listed here may not work for some students so be willing to work with bém®meadeach
your student. Being sensitive to the confidentiality of diagnoses is very important, as students and parents can adaddygfeel e d 6
first dealing with their situation and needs. D o n &han thee xhilde n d
and the parent/s involved. Remember to keep an open mind and be patient when working with students who have a spheial need. T
rewards in seeing a child reach musical goals and all of their potential are definitely worth the extra effort anckéste iinaover their
unique learning needs.

(Continued on pag#9)
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Member Profile

After a career change | spent 20 years in the Hospitality

Peter J. Shaw: ACT

regular rehearsals and performances and | hardly played
during that time.

Another career change after 20 years permitted a love of
playing to return.

Make, age etc of instruments owned

Vincent Bach Strad (1978), Kanstul flugelhorn(2007),
Yamaha C trumpet(2008).

Competition achievements (if any), qualifications gained
(academic, work related and/or musical)

Only completed 3 1/2years of a Bachelor of Education
Secondary Music. This is still a sore point for me.

Do you teach? If so, how many students and at what level?
No
Family status

Married Virginia in 2004.
instruments, however, she does play mean air guitar and
drums while watching music videos! A great support and
mate, she is the Band Secretary for Weston Winds.

Off trumpet activities/interests

1 fresh is best, and a tomato tastes like a tomato!

Favourite composers

Current study or work activities Vivaldi, Haydn, Bernstein,
Building and maintenance contractor to the Department ofAdmired performers
Health and Ageing in Canberra Wynton Marsalis, James Morrison

Current Playing/Performing activities Ambitions/Goals (musical and/or otherwise)

Weston WindsVeston Creek Community Concert Band  Holidays love to travel when the sharemarket allows.
(Canberra), U3A Orchestra, Black Mountain Brass, Canbeyfgginia and I are off to Italy for a month April 2010.

Concerto Orchestra Concert Band. N ) )
Most exciting musical moment in 2009
When did you start playing trumpet and what was the motivation? R
_ _ Performance of Haydnds Tr |
1975. My father and | were stopped in the corridor one Opgjichestra in May under conductor Ray Macourt; and
Night by the Deputy Headmaster of Gosford High School who

asked why | wasnot iqitat he W8Sgtho s ¢Wionds & rZal sy &&Mmganni
started from there!

Teachers and Playing History

My first teacher was Ray Buttsworth who taught the High ATG Management Committee
School brass band where | learnt Soprano Cornet. | later _ ]

progressed to'8cornet with Gosford City Brass Band. Under ~ President Brian Evans

Bill Redpath, an exnusician from the Scots Dragoon Guards, ~ Vice President  Yoram Levy

| was a member of the Ettalong Beach War Memorial Club Secretary Kelly Parkes
Concert Band (1978980). Treasurer Elaine Johnson

_ Committee members
In 1981 I moved to Canberra and commenced trumpet studies james Dempsey, Bruce Hellmers, Yoram Levy,

at the Canberra School of Music (198383) under the late Elsa Brissenden, Brian O'Neill, Tim Weir
Don Johnson.

Industry. Irregular long hours made it impossible to commiyt tc

At ¢

Air
50U

Most of my non musical time is spent in our vegetable galdel
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Performing Opportunities in New Zealand
Vaughn Roberts

Moving to New Zealand ten years ago was certainly aropgmer gener al fall wunder the orchest
for me when it came to performing opportunities outside of my anyextra. Onehigor of i | e gi g has been
NZSO gig. | had moved from New Orleans where, in additiontoi Danci ng With The Starso. It

playing principal trumpet in the Louisiana Philharmonic Orchestra@WINZ is not going to air the show in 2010 due to financial

was able to supplement my income with a lot of outside work;  constraints.

church jobs, weddings, recording sessions, university gigs, There are cruise ship opportunities and in Wellington, two bands th
convention work and so on. | had assumed it would be much theffer paid work are the Vaughn Roberts Big Band and the Rodger
same in New Zealand.

What | actually found is that if you are willing to play for freetheré o x Bi g Band. Wel | i ngtonbés Ro
are unlimited opportunities to be had in community orchestras, bressopportunities for paid work, and not all members are in the
bands and churches. If you want to be paid, that is a different mattditary. Some churches have a recital series that can pay a small
New Zeal and, being a smal/l i shonorariure. Chamtengrotps gan applyatceCGhambdr Musia Negv
population to support a lot of paid, professional ensembles. WhilEealand for well paid opportunities to tour the country presenting
there is good government and community support for the arts, thezeital programmes.

simply are not the same incentives for individuals and businessebteummary, unless you can land a job in the NZSO or APO,
contribute as there are in the United States, where you can get tflexibility and versatility are essential for a trumpeter to stitch
breaks. And when you do get a paid gig, the fee is generally lower
than what youbéd get in the USY
musicians, and therefore most outside gigs have no contracts a
little protection.
In terms of orchestral playing there are four organisations that pa
their musicians.
The NZSO is the national orchestra, pays the highest salaries a
based in Wellington. It is a fulltime job for the 92 members and
52-week season. Salaries range between $6860M00. The
musi cians are members of the
which helps us negotiate our contract and with any other issues
arise.
The Auckland Philharmonia is also a fulltime job. It governs itse
along similar lines as the London orchestras. It has 65 members
is not affiliated with a union. Each musician is an independent |
contractor and the salary is based on a retainer in addition to be
paid per call. As independent contractors, the musicians can tak
advantage of tax credits. Annual salaries are between $45,000
$55,000.

The Christchurch Symphony Orchestra is a professionatipaat
per service orchestra. It is made up of 30 contract or tenured pldyers
and depending on the repertoire, brings in extra musicians from
outside. The musicians are not members of a union and the casuab get her an i ncome. Having sa
rate per hour is $30. The season is from February through till  just the thing for someone looking for a change of scene. New
Christmas, and in addition to symphonic programmes, it Zealand is an incredibly beautiful country, and it may be the perfec
accompanies the Southern Opera, the Southern Ballet and the opportunity to make a few bucks, network with other musicians, an
Christchurch City Choir. have the experience of your life. The coffee here is great too!!
The Vector Wellington Orchestra is a professional-fiaré

orchestra and is made up of contracted musicians. They are
represented by the Service and
everyone is a member. They rehearse in the evening and are paid
call. Base rate for a trumpeter is $390 for 12 hours. In addition to
their symphonic concerts, the VWO accompanies the New Zealand
Opera, the New Zealand Ballet, the Orpheus Choir and internationd
acts that visit the city, such as Jose Carreras, Diana Krall and Miss
Saigon. There will be two trumpet openings in the orchestra
announced in the near future.

There are opportunities for paid work in the jazz/commercial work
scene, but not enough to make a living. Flexibility and versatility arg
essential to pulling together an income. Being able to read well,
improvise, and play different styles are skills required to be
successful in this market. If you can arrange, sing, and play
percussion, in addition to the trumpet, that is a plus. Wellington an
Auckland have the most bustling venue scenes. The going rate fo
gig in a cafe/bar is around $100 or may be less if a meal is thrown
With regard to recording, just as anywhere else, the sessions are

Vaughn Roberts Big Band in Performance

Here is Vaughn Roberts hitting the high ones.
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COMEBACK  PLAYERS PERFORMANCE
- Preparing for itg 2010

One of the most inspiring components of the Festival of similar practic_e mute) to fitin 15 minutgs of etudes at
Trumpets is the Comeback Players Performance. While the unc htime. : A’? d love a'I_ ways
majority of the players on the FOT are ftithe players and/or élevision programs the |de_al t_|me to work on flexibility. Plus,
teachers, the large majority of the comeback players are once the show is back on, it gives your chops a break.

retirees from another field who have picked up their I candét overstate the advan
instrument after a significant period of time off, or players especially for a warpu p . l deally, youbd
who are working fultime in another field. For many, your warmup depending on time available and according to
performing at an International Trumpet Guild Conference willh at youdér e pl anning on pr a
be one of the highlights of their musical experience. consistent routine wild./ bri
So, if youbre a comeback qua&Jefe}measn dTrI]g)rEFkE%I og oBungzh'fﬁ)
FOT in 2010, here are some tips and hints that might help ya{jety of warm ups can e tound onime ut essentially a

maximize your practice time and get you in great shape for, Adn ups should include breathlng,_ slurs, articulation, long

: tones and some type of valve velocity. You can also employ
conference in July. . .

exercises from Arbands, Cl a

The best thing that you can do is work periodically with an these areas.
experienced teacher. Whi | [lgee tmhae raicti(r:]et'oﬁrrrwapiseat rezinlt %ea]}oyaln Ione
easy to find a lot of conflicting information and a lot of Whar P gr % | e sjs o f ga e or 3; b i’ it
you read might not necessarily be the best counsel for you, /FE g ctisin and ﬁ 0w oubT e
few lessons with an expert will do you much more good thah itional com nsgh t could be co tibut);n tracti P
hours scouring websites. ?Q% rn}n\f ?nognfrttlllgr (élp:%‘é(;sé]g[ g(ﬁr?oeés Hgao
necessary to have the weekly lessons that you may have a(ia% 035/ for P et 8 des ;—,1 nd studi
a younger player. You should be able to maintain your ow P

senseofdisciplineandfocusthatmayhaveeludedyousoﬂugOgr Esstng. ﬁ\_nd, :cf youor
years ago. see whatos working or you

|l 6ve found that the most s'e?‘nﬁ ;ﬁnil”r)f’ t'i*ai‘X'ga%Jﬁ goal éoﬁmegtrlgitegy%usrr prag@eﬁ? rb ea C
to work on is flexibility. Much like the rest of our bodies, as : P y

ity b or, youdr e 0
we get older, we get |ess rqego:gilr?glf {k/ighoeut'acle;rrgz)gq itn mirqd?p?a%t%c]eowtlll berrlle\g(y"ssa

should avoid working on it.  When you were first learning tgﬁpeficial Perhaps an international trumpet conference wol
play, you were OK with a gradual progression of achievem Blthe ideal reward for all your hard work?

The same holds true after a long absence from playing so
dondét expect i mmedi ate r esS$olgdaheadand registerdonlTG201Garke vah iwihe |
back to where you were in your heyday. So, do your best ig contact me to be included in the Comeback Players

be patient. performance at Festival of Trumpets!

of @

One topic that is often raised by comeback players revolveSee you in July,
around possurgery or postiental playing. While there have

been some discouraging stories regarding trumpet players and

their ability to return to their careers after surgery or dental

Tim (tweir@bridgewater.edu

work, itds my belief that @hecksPBhig here is considerabl
drastic alterations to your dental structure or your physical
anatomy, youdre sti g 0 i nAgnuntber of thecovesdas trempeters alrpatlydisjed owtbel |

things wonoét feel t
necessarily a bad t

a

to the 6new nor mal 6.

|1
he way grobramyne for 5@ 2010 tagpear inhews itents At éhd féldvingdh O
hing. Httgd://GvBw. triBmpetgudld.ost/ne@s/091100R2ehdhimo N o f g

Take the time to go online and find out a bit more about them
A further consideration, especially for players who are still
working full-time in another field, is finding time to practice.

I'tds good to remember that c( 41 pr a
much more effective than trying to cram in all your practice on

the weekend. 30 minutes a day over 6 days will give you a

much better result than 3 hours on Saturday. And if you break

that 30 minutes down into s md easy

the time to fit in practice through the week. If you drive to
work, use every redlight as an opportunity to buzz your
mouthpiece. Perhaps you can use your Silent Brass (or a


mailto:tweir@bridgewater.edu
http://www.trumpetguild.org/news/09/1002ehc.html
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Gabriel - the chamber opera

Brian Evans

| know a good number of trumpet players nhamed Gabmiglt just  (or chamber ensemble).he libretto was inspired by tlwmposer's
the heavenly version, but s e voalinesekperigrtes withaatial aetworking mwebsitéspimstarfi h e a
but definitely terrestrial trumpet playing. For example, Vince messaging, chat rooms and encaitrespondenceWritten for the
DiMartino had the good sense to call his son Gabriel and to secrat&la International Trumpet Guild Conferendgabriels a

piccolo trumpet in his playpen so the young Gabriel could start hisniguecomposition where the trumpet performs as one of the main
work early and be totally ready for their double recital at ITG201@&haracters, interacting on stage with voealists.

Ithaca College trumpet professor, Frank GABRIEL Campos is nol\/lany operas feature trumpets and trumpet playiBipn Pasguale
slouch eithed author ], academic and highly versatile performer.

Donét forget Jeanne GABRI EL ﬁwgscaifam%us Oc??tagef‘ts?l?"%arw ucladtbq nRtIalng M"y]ouhfg?feu r
fame and iconic lead trumpeting. Through TPIN, she is also a Wond'erful ong trumpets in the grand march.”For sure all of these
mentor to the masses. contribute to the action but | am unaware of any other opera W'here

the trumpet player IS the action so to speak. The role of Gabriel is
That accounts for a few well known Gabriels but there is anothernot sung but played on the trumpet and Bradshaw has created
Gabriel appearing on the horizért hi s .Gabeel The @A  something new in this piece.

Chamber Operao. .Gabriel s an allegory for our soci

It was 2007 and | was tearing around the corridors of the ITG UMassection to the world through the Internehile in actual fact
Conference (well done again, Eric Berlin!) when a familiar face separating ourselves from physical interactidhe false perception
of safety angbrotection (and ultimate isolation) of electronic
relationships at times promotes posting statements or inpegede
would never consider saying (or doing) in persaifthough

Principal (soprano) interacts with the other memlbéitbe cast, they
never come in contact with each othérscrim represents the
physical barrier (theomputer screen) that separates Principal from
the living world around her.

.Gabriels an intentionally flexible work. Bradshaw has provided for
. many different performance options to maximise the possibilities of
having it performed.

| decided early on that | would make the vocal and instrumental
parts performable by a variety of configuratiorisis already
challenging enough, trying to get a modern opera staged.d i d n
want the instrumentation to get in the way of programming.

It should be noted, however, that there are several elements of the
score that are not interchangeabledecided to make optional parts
Robert Bradshaw only where the integrity of th
affected. Gabriel (trumpet), Principal and the piano part are the

approached me in a very formal and concerned way. It was RobeH"® throughout every versioBeyond that, the two Memory roles

Bradshaw and, if memory serves, we we standing about 6 feet fr8 available for performance by a number of voice types and t.he
the Brass Herald stand at the time! He swore me to secrecy be mber version of the score can be performed by variety of wind/

handing me a proposal for an exciting project that he wanted to string combinations.
present at ITG2010. For ITG2010, the set up will be : GabrieTrumpet; Principal

In his concise proposal, Robert wrotehave been aware, through Soprano; Memory-| tenor ; Memory I baritone with an

my experiences at ITG, of a steadily increasing interest in utiIizint?s'[rument"jll ensemble of: clarinet, viola , bassoon and piano.
trumpet in a more inclusive manner, rather than strictly as a Opera Australiaés Assistant Mu
soloist. | understand this perspective and agree with those wishing musically directGabrielnd will play piano in the premiere.

to present the trumpet in alternative musical rolepropose Tony is a fairly recent addition to Opera Australia, coming from his
composing an opera where the trumpet becomes an equal part, fsrmer position as Director of Opera at the Royal Academy of Musi
main character, alongside the traditional vocal rolé&his will and, until recently, he was Head of Music at English National Oper:
provide many interesting opportunities for the soloist, including: a position he held for 14 years.

solos, duets, trios and ensemble playing with various combinationsh h Gabriel . diatel husiastic about i
of vocalists and instrumentalist3.his wide spectrum of playing for vvnen shownGabriel Tony was immediately enthusiastic about its

the trumpeter will give the audience a unique opportunity to heargﬂ%&blhtles and it was not long before he_starteq _collaboratlng witl

trumpet in less common situations. obert Bradshaw to adjust the work to suit the rising stars of opera
Australia, who will be singing the work.

Robertés original concept was inspired by the rise in popu

social networking sites..Gabriekxplores the risk of becoming L egge 1s ent hr a_l led by ! he Pos

obsessed with connectivity, forsaking actual human confidue. against the_ soprano. Th? two voices are Suc_h trad_|t|ona| allies in

Internet offers an enormous world for viewing at our fingertips, frt{>'° m.akmglg blét inGabriel they f|r]1_d a n?&dw;}er;]smn as

the confines of our tiny little world staring at a computer screen. an;agomsts, eading t? sfome true flrewar which trumpeters

.Gabrielis a chamber opera that places an emphasis on music afild SOPranos are justly famous, of course.

text, with minimalacting and sets, and is accompanied by orchestra
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Assisting Tony, in assembling a stellar musicaldiqehas been for .Gabrieland will present a one hour workshop.@&briel

Australian Opera and Ballet Orchestra Principal Trumpet Joshuaimmediately prior to its world premiere on July 8th. | am very

Clarke, who will premiere the role of Gabriel. Josh is also excited about the opportunity this affords delegates to interact with

assembling an ensemble from principal players of the AOBO  the composer and musicians and to experience the process of
composing and performing a new work.

Space does not permit more detailed information about Robert
Bradshaw andGabriebut, in keeping with the inspiration

for .Gabrieldetails are posted at
http://www.australiantrumpetguild.com/itg2010/
program.html#Bradshaw

Born in 1970, Bradshaw has been active in establishing himself as
important addition to the ranks of composers for brass and,
especially the trumpet and is a proven ITG conference fan.

He says, There are many reasons why premieri@gbriefat ITG is

so important to meThe most important, by far, is my wanting to
give something back to the trumpet commuriitye members of ITG
have supported my music through performances, recordings and
commissions for many years and it only seems fitting that the worlc
premiere should be at an ITG Conferent@am honored and

1 humbled by the tireless work of Brian Evans and others to help brir
".Gabrielto the stage.This is a huge undertaking and | appreciate
2 ] everyone's hard work! What better place to break new ground thatr
Joshua Clark has his first look at the Gabriel score at an ITG conference!

What better place indeed. For those who need an extra dose of

ABradshawod, the gala concert o
must . Hi s new concerto ADoubl
Ackley and Seelan Manickam. Backing will be provided by the Th
rts Unit Symphony Orchestra made up of the finest students fron

Of this collaboration Bradshaw saysam honoured to have the
opportunity to work with Tony Leggéle has an unparalleled
understanding of the operatic tradition and extensive experience
working with British and European opera companiekikewise,
Joshua Clarke brings a wealth of experience, including everythir:ﬁ

SW schools. Not content with one premiere, this ensemble will
also be supporting Rex Richardson in the first performance of his
| own Trumpet Concerto. TAU orchestra will be heard in their own
ég ht and the concert will also feature the Sydney Conservatorium

from solo and orchestral to the performance of historical music
period instruments. | look forward to our collaborating on the
premiere of Gabrieland expanding my own operatic and musica
experiences through my contact with Mr Legge and | am especi
looking forward to hearing Mr. Clarke bring the character, Gabri
to life on stage.

ass Ensemble (Andrew Evans and Steve Rosiéectors) and

ig Band (William Motzing director). Soloists including Vince
DiMartino, Kelly Rossum, Rex, and Adrea Tofanelli will provide a
| am always interested to see the process with which composersfit a s t e o f things to comeodo for
approach their work. I knowgn%any w mRuobecrtf Brtadshawos W0
they are always thoughtfully prepared and presented but, above

tites for the feast to come, since new music has become a
are accessible to both performer and audience. That is not to sa
b atural priority for ITG events. 1TG2010 will be no different.

he music does not contain challenges for both, but on hearing or Premieres are sprinkled through many individual sessions and the
reading a Bradshaw piece, | am always struck with the impression
9 P Y P re no less than two dedicated New Works recitals scheduled! So

that both performer and audience will enjoy the music and want
ar, it looks like around 2 dozen or more new pieces will be

lay or hear it again, as well as seek out his other works. . .
play 9 presented. Delegates will be able to experience the sound and not
Robertds own words give Whlemme jiunssti g hitt hien tpor ihnitse dp rl oocoeksos o f t h
composing a work such as this, requiring two soloists to performNot only trumpet and piano, but watch out for many and varied

almost constantly for an hour, you must take endurance into combinations of instruments.
consideration.The ebb and flow of the drama must be carefully trumpet and percussion, by Australian composer Lisa Lim, will be
choreographed so as not to exhaust the performers but stillbe per f or med by Tristram Williams

entertaining for the audienceAdditionally, the parts themselvesar8a x ophone and piano tri o wild/l
designed for a variety of voice types and instrumeAtsof these  work and Barrie McKimm (Aust.) will be well represented when
compromises, as all compositions are a compromise of one kindraul Goodchild reprises his Concerto for Trumpet and Brass Band
another!, produce a work that is eminently performable by awideChr i s and Anne Perrin premiere
range of musicians and circumstances from fully staged Trumpet, double bass and piano and the very Austrabamed
performances to a concert setting. M.A.T.E. (Mid American Trumpet Ensemble) premieres his new

Regulars at ITG conferences will be very familiar with Robert trumpet quartet.

Bradshawés wor k. He has
conference in: 2001"Fanfare and Variations"; 2004'Sonata" and
"Carillon"; 2005- "Statements, Commanding" and "Right Then,
Same Time Tomorrow"; 2006'Fast Acting Inhaler”, "Arboretum"
and "Right Then, Same Time Tomorrow”; 200Toncerto” and  (S€€ STOP PRESS on page 20 for some
"Courage of the Olympian". He is also coming to Sydney for exciting news)

ITG2010 and will personally be involved in final preparations

(+h|s artlcle Was Weren for pukﬂlcatlon in 'Fhe Bras§ Heral8 and'®
will appear in the February 2010 edition)
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n ITG 2010 Progress Report

Brian Evan® Conference host

Mouthpiece

If you have been wondering what is going to happen betwéd@nlély 2010 in Sydney, the enclosed poster will give you somelfdgzau
ever need it quickly on your computer, bookmark the followittg://www.australiantrumpetguild.com/itg2010/pdf/ITG _poster.pdf

Biographical detail is available on the web site. (the following information is correct at time of \Wraimd always subjecbtchangé

of a

wel come to the worl d

The 35" Annual Conference of the
International Trumpet Guild follows in
the long tradition of its predecessors.
Looking at the programme poster, one
sees a similarity to the many other
examples from the past. Format is sim
T many sessions and an overwhelming
focus on everything to do with trumpet
music making. ITG conferences provid
an intense 4% days of trumpet
experiences ranging across concerts,
recitals, lectures, panel discussions, an|
classes.

Statistics can misleading but | can tell
that, based on my low energy levels, thg
following is true. There arapproximatel

conference

host . B. E) Apol ogi e

+ Festival of trumpetsis always a big
priority for delegates at ITG. In 2010, we
are planning something a little different
and the concert will be combined with the
ITG Awards presentations. Competition
winners will be announced, the bugle will
be passed, ITG Awards of Merit will be
presented to former ITG treasurBryan
Goff and Antipodean trumpet legend
Gordon Webb® all in the salubrious City
Recital Hall(1) . Tim Weir (ATG

Director) is still accepting suggestions of
music and request for participation, so
send him an email.

+ Award Winners receptiond

Lynda Bacon & Brian Evans after an ITG 2010 planning mee i'f@”OWiﬂg Festival of Trumpets, will be an

75 sessions spread across the 5 days of the

conference. Of those, 20 are jazz sessions, 32 concert or recitals

opportunity to celebrate and congratulate
winners and recipients in a casual setting, with substantial

30 classical and 19 are lectures master classes or panels. More th§An@Pes and a cash bar in the foyers of City Recital Hall (1).

757 Of course, some sessions fit into more than on category. Tg
manage all of that, we will be blessed by close to 400 performers
including soloists, speakers, bands, orchestras and the fabulous
prelude, new works and festival of trumpets performers. Although
the poster is very detailed it does not show tineaddition to that

full programme which | will detail below, there will also e

New worksi recitals, ably coordinated by ATG foundation
memberBob Burne, are filling fast and there may be an
expansion from the two advertised sessions to fit in one more.
We already have well over 3 hours of brand new or near new
music for these sessions. w
commission by Australian composer Liza Lim, to be performed

= the masterclass roomwhere
delegates can book time (without
charge) to play for one of the expe
from the ITG Board of Directors ,
receiving feedback and positive
suggestions for future developmen
(times need to be booked and are
sure to be filled quickly);

= John Foster (Director of Australian
Baroque Brass) will have his
historical instruments on display
and will be available to answer
guestions (1:00pm July 7 Rm. 302

= Room after room will be displaying
new and used trumpets, new
accessories andhusic- all for
testing and purchasing at the trad
exhibits;

= the research room coordinated by
Kelly Parkes, provides a forum for

SYDNEY 6-10 JUIY 2000
UMBER OF THE WORLDS

Det ai |l s on B ihanks tcB/MAsmenfiber
Robert Burns for getting it produced and sentiso

by Tristram Williams , trumpet and
Peter Neville percussion, on July 10.
That does not count the plethora of
premieres that will be presented in Gala
- | concerts, daytime recitals and the

- | trumpet preludes.

* Trumpet Preludesi co-ordinated by
ITG2003 hostlon Burgess feature trumpet
ensembles from many parts of the world,
mostly made up of tertiary students, which
present short preludes before most of the
sessions. We will have major ensembles
from Conservatorio Superior de MUsica de
CanariagSpain); University of Kansas and
several other US colleges; Thailand; Perth,
Melbourne, Canberra and there is even an
ensemble of University of North Texas
Alumni, who were all students of Len
Candelaria and are now leading players and
teachers around the world.

«Wait upd are a regular early morning
activity at ITG. Each of the three

current higher education / tertiary

sessions in 2010 feature different hosts

level teachers, performers and professors to present experim@fghitherefore, different perspectives. Host @Ben Mendelow,
action, qualitative or quantitative research, ideas or theories Keith Johnsonand a double act witRamon VasquezandAndrea

about trumpet performance and/or pedagogn informal and  Tofanelli.
accessible format. (1:00pm July 8 Rm. 3022

(1) Subject to contract negotiations (Continued on pagi3)
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sTrumpet yoga - an early morning alternatideregulars at ITGJo
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inspiration. (it does not finish there either, because our late night
jazz at The Basement starts Tuesday at 14m®e below)

Martinie andRichard lllman, demonstrate exercises that can be
used by trumpet players to alleviate tension and performance anlciEtQTURES and PANELS

as well as increase breath capacity.

YOUTH DAY...

.1 s nontod atno fitalded conf erence L\eﬂl nov&o?the'sor@offhig
integral part of activities. All registered delegates are welcome @ mous shipwreck but did yd

attend as none of the sessions will be repeated later in the weekjaitslv she was carrying 3

there will be much to experience. Working wiRlbx Richardson

we have created a day with the advancing trumpeter in mind andci@v? William Barton
expect the full range of ages to attend. The sessions are aimed RS€Se€Nts his lecture/

provide instruction as well as
8l musical experiences across

genres and styles.

Rex, SeelanManickam and
bring their individual
trumpet technique (21st
Century Trumpeter). Rex

combines with Australian
national treasuré8ob

|l srael

day,

both solo and orchestral

Rex Richardson

students. Between these

JamesAckley will combine to

approaches to the subject of

Barnard for an exciting jazz
lecture/recital and, later in the

Yigal Meltzer will present a
classical master class, coverin

The local flavour will be
carried byAndrew Evans
head of brass at the Sydney
Con, when he presents his
fascinating lecture Batavia
rumpets, 162&2010. Some

trumpeters as part of the

demonstrat - A |

trumpet 0,

i o
t h

The US contingent will be in
full force with David
Baldwin, well known for his
wonderful selout ITG CDs
of Charlier etudes will prese
a lecture on those very
important studies. 2009 host
and pianist extraordinair®ebecca WiltandMark Clodfelter
(trumpet) will give us "Rehearsing with a Pianist: a 50/50
Compromi sed to help build appr
most important of collaborations afé@rry Warburton , between
exhibiting wild.@l explain " Mout

WILLIIAM BARTON

P (Why netdink the gpyngrigs yvhen WA nativathryn James
Aducci teams up with new ITG directdkeith Johnsonfor a

session on Baroque trumpet? Isréefigal Meltzer pr esent s
gechnique of Practicingo where
deal with the fAproblems in our

examples and local advanced |oannidis will head up a session focussing on trumpet playing in

Greece. With him will bdohn Karampetsos who will perform the

session, the school students can take part in one of two ensembfegncerto for Trumpet and Orchestpy Spiros Mavropoulos and

that will receive expert coaching and prepare new music for

performance either that night or later in the event. The Australian

Elite Student Trumpet

Nikos Xanthoulis who will play hisConcerto for Salpinancient
Greek trumpet see ITG Journal , October 2006) .

b Ens e mblagaWi dighiight the dbmebaRdedsiOnduill Be'hEsf@dn"  C
Trumpet Mambo 4or premiering at the Youth Concert the same Hallock andJeff Piper. US cornet living legend, Jim Klages will
use the playing of the movie 0

night. ( be prepared for a few surprise guests in that one).

to show and, indeed celebrate, his recovery from multiple sclerosis

Youth Day Gala Concert features the talentsp=£
the Sydney Conservatorium Brass Ensemblg
Sydney Conservatorium Big Band, NSW
Department of Education Arts Unit Orchestr|
and, of course, the ITG2010 Australian Elite
Schools Trumpet Ensemble. Center pieces
the concert will be the world Premieres of
concertos byRobert Bradshaw (Ackley and
Manickam, soloists) and bjRex Richardson
(of course, with Rex as soloist). As a grand
finale, Rex will be joined byAndrea Tofanelli,
Kelly RossumandVince DiMartino, fronting
the Con Big Band!

W

So, young student, seasoned professional o
ent husi astic comebacl%“'pelstﬁ
The day will be full of information and

e y d iswilidn

yed i
e|¥e55|on on July :E!B/DTQ (Hj 8

| N”Thie Wor |l ddés Greatest
Austral asi a: -7[BUduros Levy
JAustralia an@eol§eFRorerdan al a
presents a wonderful and well researched story of
music making in the late 19th century, when solo
cornettists were the pop stars of their day. He will
be ably supported by soloists includivigram

Levy andJohn Foster.

Panels are interactive sessions, where panellists
provide their views in a relaxed environment, with
ample opportunity for audience questions and
comment s . 20106s panel
of Jazzo which is sure
moderatorKelly Rossum If you are interested in

"$hot (Continued on page4)

matter.
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(Continued from pag#3) recital.Vince DiMartino is also
ideas on how to enter and survive in the freelance world of the jag@wn for a double recital with hi
trumpeter; ATeaching around tSANGaDJEL with greanist ¢ 4 ¢

international teachers assembleddajly Parkes still with Kelly gcﬂﬂz:g: ;3?&?20()”6 t\rfclenf'l?Gang

Parkes( she is so busy next year gy %O W Gansatyt g
on the Industry of Trumpet P eyjheréat® dori& fiotn thBtdet
trumpet performers from around the world, providing their speciatS D , including

insights. Finally, Jack Laumer moderates the orchestral panel Pictures at an Exh_ibitign Vinqe
featuring the experience of Daniel Mendeld®grdon Webband ~ @lso claims that this will be his

Lawrence Gargan Jack is keen to maximise audience participat‘ﬁﬁt ITG major recital. .One for
L . the history books. It will also be
in this session.

Gabrielodos FI RS

int tional fl i
COMPETITIONS AND SCHOLARSHIPS e mphasised -maciic

Entries to these competitions close on February 15 2010. Austrajiqu Beyond Con/{
trumpeters should take advantage of these and may not be usedig|ydes the following musician
creating recordings for audition. It is easier than ever before to d,ch playing a solo which is oft
S0, get practicing and get your entry in. Forms are available on o presenting t

music:Erden Bilgen(Turkey),
Dai Zhonghui(China),Cheryl
Hollinger (NZ), Laurie Gargan
(Singapore)Fredeline Parin(The
Philippiney, John Karampetsos
(Greece)Lertkiat Chongjirajitra (Thailand),Mark Minasian
(Hawaii); Luis Engelke(USA/Brazil)); John Coulton(Aust/UK);and
David Elton.(Aust).

Vince and Gabriel

July 88 Andrea Giufreddi promises some surprises when he
presents a true fAcrossovero se
living legendBob Barnardb r i ngs hi s quartet
with tunes and anecdotes from times spent with Louis Armstrong.
Yigal Meltzer completes his ITG2010 appearances with a recital

* demonstrating his special approach to music and the trumpet. Twc
Happy scholarship winnedsITG2008 special events occur on July 8. One is the first ITG appearance of
TrolCa, the trio from Ithaca College, presenting music for trumpet,
sax and pian® a combination that they are promoting as a great
ATG, ITG2010and ITG web sites. For delegates, all conference medium for schools that cannot create a brass or wind quintet.
competition finals and the youth competition sessions are opentt € at ur ed i n this recitahe wil!l
attend and to observe the very best iraap-coming young players. Hor sehead nebul ado, by MS8gey8nath c
and specially commissioned for ITG2010 and this ensemble. This

RECITALS/CONCERTS alsothe dayfob . Ga bwhioedls6 st ory appear
this journal. For all who have marveled at the US Army Herald

July 7 -Just like local election campaigns, we are launching our 1Tumpeters and their brass quintet, ITG2010 is pleased to be

event well after it has started. July 7 opening concert will be a siRRSenting the trumpet ensemble from the same Baedr s h i n g

affair but featuring the brilliance afilliam Barton (Didgeridoo) ~©OWn Washington Army Band. This will be their first ITG

andPaul Goodchild (trumpet), both separately and together in ne@PPearance.

works specially composed for , .
| TG2010. Al an HfT Teyds new July 96 the fun continues with an early

morning appearance &rden Bilgen
and theTurkish Trumpet Ensemble.
They will discuss and perform music

unaccompanied solo will be premiergd
by Paul and provided free to all full

conference delegates. The ATrumpet s

of Sydneyod will form for a rousing composed by Erden for 1 to 4 trumpets
rendition of David Stanhope6s on Turkish modal systend break off
RAustralian Fanfareo, conducted by t he [toperformfavouritessuchasthe

Arutjunian Concerto and Kennan sonata.
M.A.T.E. is the Mid American Trumpet
Ensemble and features four professors
from Ohio and surrounds. They have
programmed a series of trumpet quartets.

composer. Nextt ohn Faighlygr 6 s
acclaimed Australian Baroque Brass
brings us straight to early music,
featuring organ, tympani and solo
voice along with all those old trumpets.

Along with New Works 1, July 7 The hot ticket item of ITG2010 pops up
features jazz recitals byndrea Foday, withJamesMorrison being
Tofaneli (1 t al y6s Maypard Ferguson) joined by at least

and Mike Bukovksy with Jason jazz soloistsNatt Jodrell , Warwick

Palmer (2009 Carmine Caruso Jazz AUSTRALIAN ARMY BAND SYDNEY (Continued on pagi5)
Trumpet competition winner)double



http://www.australiantrumpetguild.com/itg2010/

