
December 2008                       Mouthpiece        Volume 10 Issue 4 

1 

 

December 2008                                    Volume 10, Issue 4 

The Journal of the Australian Trumpet Guild Pty Ltd ABN 76 085 240 446  



December 2008                       Mouthpiece        Volume 10 Issue 4 

2 

Sponsorships are  also available.  Contact the ATG for 

details of packages including advertising, conference 

stands and other benefits. 

ðððððððððððððððððððððð 

MOUTHPIECE PRODUCTION TEAM 

Editor: Brian OôNeill  

Editorial assistance: Brian Evans/Kelly Parkes 

Post Production: Brian Evans, Michael Hill & Doris 
Hill 

Views expressed in ñMouthpieceò are not necessarily 

those of the Australian Trumpet Guild Pty Ltd 

ADVERTISING RATES  

 1 issue 4 issues 

Full page $100 $340 

1/2 page $55 $180 

1/4 Page $30 $100 

1/8 page) $15 $55 

Classifieds(4 lines 

max.) 
$5 $15 

PUBLISHING INFORMATION  
Deadlines for 2009 publications: 

Issue 1 February 15  (March issue) 

Issue 2 May 15 (June issue) 

Issue 3 August 15 (September issue) 

Issue 4 November 15 (December issue) 

PLEASE NOTE: The above dates are firm. We need copy 

within these time frames for efficient production of 

Mouthpiece. 

Provide copy of adverts and articles via email as text or by 

attachment or floppy disk in MS Word 2002 or lower format.  

Digital versions of photos preferred, but can scan if needed. 

Enquiries to: 

Australian Trumpet Guild Pty Ltd  

P.O. Box 1073  Wahroonga  

NSW 2076   Ph: (02) 9489-6940 

email: atguild@optusnet.com.au 

www.australiantrumpetguild.com 

AustralianTrumpet Guild   

Mission Statement  

A non-profit organisation founded in 1998, ñto 

provide communications among trumpet players in 

Australia and around the world and to improve the 

artistic level of performance, teaching and literature 

associated with the trumpetò. 

Inside this issue                                                                         

Guild Notes, Editorial Page 3 

Around Australia and New Zealand  Page 4 

Inaugural Norfolk Trumpet Festival Page 6 

An Australian in the U.K. Page 7 

Member Profile - Julian Brun Page 9 

Mouthpiece Gauge - Letters to the Editor Page 10 

Industry News Page 11 

Pedagogy by Parkes Page 12 

National Music Camp 2009 Page 13 

Book ReviewðNew book on Australian Jazz released Page 15 

ITG 2010 Report Page 14 

ObituariesðCliff Goodchild and Roger Sherman Page 16 

Concert Reports Page 17 

International News Page 19 

ATG supporting  Advertisers start Page 20 



December 2008                       Mouthpiece        Volume 10 Issue 4 

3 

.HELP!  
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

I hope the word above is loud enough.   

 

So many jobs to do at ATG and I do need a few people to 

volunteer to do them or I will go completely crazy.    Brian 

OôNeill is a tower of strength as editor, but there are many 

other little areas that could benefit from people with time and 

ideas to pitch in and  help take some of the load off my 

shoulders. 

 

You would know that there have been committee vacancies 

for a long time, now, including Vice President.  Call me on 

94896940 or 0449176015 and we can arrange to get together 

to see what youôd like to do .  Thanks to new member, Elaine 

Johnson for volunteering to take on the treasurerôs position. 

 

I really do need to ask folk to contact me for ways to take 

some of the load, both with ATG and the 2010 conference.  

Go to the ITG2010 report  on Page 15 for a list of the many 

areas that need enthusiastic members to volunteer. 

 

All of our work will be helped if you get your 2009 renewals 

in quickly too.  The form is enclosed so please take care of it 

before  Christmas and New Year swamp you with other 

activies.  Merry Christmas and Happy New year to all and 

thanks or a great 10 years or ATG! 

Brian Evans 

 

Editorial 

Welcome to the final issue of 

our 10th Anniversary year.  I 

trust you found the Presidentôs 

article in our last issue as 

informative as I did.  The 

second instalment  his history 

of ATG has been held over 

until Volume 11 Issue 1. As we 

approach the holiday festive 

season I would be very grateful 

if all of our members made a New Yearôs resolution to 

contribute at least one article to Mouthpiece in 2009.   

Some of our readers may feel this issue is somewhat 

Canberra-centric.  This is not only because I live there and 

can get to live performances but because so many of the 

happenings involve high class performances.  I have no 

doubt that equally quality events take place in other parts of 

Australia but if no one is able to find time to report these to 

Brian E or myself (together with accompanying photos - in 

JPEG format) then our members are deprived of learning 

about them.  Such reports also allow members to learn more 

about each other and could eventually lead to cooperative 

ventures which would enrich audiences and enhance the 

value of ATG membership.  I hope you will enjoy the varied 

articles in this issue and I look forward to being the recipient 

of the output resulting from many New Yearôs resolutions.   

I would like to take this opportunity to publicly thank Brian 

Evans for his encouragement and support during the year and 

I look forward to continuing in 2009.  Thanks also to all who 

contributed material for publication during the year.   

Have a safe and enjoyable festive season .  

 

 

 

Your ATG Directors 

Elsa Brissenden (Vic) 

James Dempsey (SA) 

Brian Evans (NSW) 

Bruce Hellmers (NSW)  

Yoram Levy (TAS) 

Melanie McLoughlin (NSW) 

Brian O'Neill  (ACT) 

Kelly Parkes (ACT/USA) 

Tim Weir (ACT/USA) 

Keep Watching for the latest news on 
ITG 2010 in Sydney 

www.australiantrumpetguild.com 

Welcome to New Members 

Julian Brun  NSW 

Elaine Johnson ACT 

For Sale 

Yamaha Chicago Bb trumpet for sale. YTR-9335CHS 

full retail $4995 in Australia.  Asking $3000 with double 

case. This instrument is 1 year old in as new condition 

with no dents or repairs. 

Christopher PerrinðKookaburra Music 

02 9630 7554  or  0407 944 493 
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South Australia 

 

Ian Kirkwood sent the following email with its special 

request.  Anybody out there able to give him a hand? 

Work is interfering with trumpet playing at the moment.  I 

haven't been able to make the Norwood Orchestra 

rehearsals lately. We are short of brass in the Norwood 

Orchestra too.  I am the only trumpet and we have only two 

horns.  I wish I had company and support!  Could you put 

an advertisement in the SA news that there is a regular 

position available in the trumpet section (and all other brass 

sections for that matter). 

Victoria -  

Do we have a member who would be prepared to keep us 

up-to-date with what is happening down there? 

However I am able to report that, sadly, insufficient entry 

numbers forced cancellation of the Moreland Slow Melody 

Contest .  As a member of that Band as a young Cornet 

Player I hope to participate in that Contest in 2009. (Ed) 

New Zealand -  

Cheryl Hollinger (at my request following a comment that 

this was happening) sent me the following:  I include it 

here to show what sorts of music related activities  

musicians get up to: 

 

ñROLL CAMERA.......ACTION!ò 

In October, the New Zealand Symphony Orchestra had the 

unique opportunity to appear in a shoot for the film ñThe 

Truth About Menò. The cast includes Australian Joel 

Edgerton (Kinky Boots, The Secret Life of Us), Rhona 

Mitra (Boston Legal) and Thomas Kretschmann (King 

Kong, the Pianist). The film is about love, its trials and 

tribulations, and the lead character is a cellist who plays in 

the NZSO ï hence our involvement. 

A handful of us were chosen to play extras in some green 

room scenes and it was eye-opening to get a glimpse of 

what goes on behind the camera.  As an extra, we had to be 

on location by 6.30am.  Once checked in, we were 

individually whisked off to make-up where the skilful work 

of the make-up artist began.  Of course, when I woke up 

that morning I had a pimple the size of Uluru on my chin.  

My make-up artist was reassuring, saying ñnot to worry, 

that even happens to the big movie starsò. Through skill 

and proficiency she was able to make the blemish 

disappear ï well, at least become less apparent.  Because 

the movie was set in the 90s, my hair was styled 

accordingly.  She said I had a ñMeg Ryan thing going!ò  It 

wasnôt a style I would have chosen for myself, but I have to 

say it looked pretty good! My colleagues couldnôt believe 

the transformation! 

After make-up, I was straight off to wardrobe.  I had given 

a lot of thought to what I would wear for the shoot and was 

somewhat disappointed that the colour and style of top I 

wore wasnôt exactly a ñ90sò look.  Briskly searching 

through the racks of clothes, the wardrobe person handed 

me two tops to wear, one for each scene.  They were not 

exactly what I would have chosen for myself.  Iôm more of 

a t-shirt, shorts and sandals gal ï something more along the 

lines of ñCrocodile Dundeeò. But then, thatôs Hollywood! 

There was all the tea and coffee you could drink and a lot 

of waiting around, as the directors and technicians busily 

prepared the green room for the shoot.  Cameras, lighting, 

props, cables and cords were all over the place. As the 

NZSO extras, we were placed in the background sitting at a 

table drinking coffee and tea, looking at our schedules and 

chatting with one another.  The chatting was actually 

miming and we were told not to rustle the papers we were 

holding because the microphones would pick up the sound.  

There were a number of takes for each scene, and 

throughout each take we were supposed to do the exact 

same thing.  Our coffee cups and water had to be refilled to 

where they were at the beginning of the scene.  Camera, 

angles and lighting were adjusted with each take.  Between 

every take there was a lot of waiting around, while 

previous takes were scrutinised and adjustments were made 

to ensure the perfect shot.   

In total, the green room scenes were a few minutes in 

length, but took an entire morning to shoot.  In between 

scenes, I was able to wait with other extras who were 

dressed as concertgoers for a foyer scene, also to be shot 

that morning. Where did all these actors come from?  I had 

no idea Wellington had so many actors; young, old, good 

looking, ordinary looking, all in costume and make-up 

waiting for their call.  We all passed the time by downing 

as many ham and cheese croissants as we could.  

After lunch, the entire NZSO, in concert dress, was filmed 

on the Michael Fowler Centre stage.   The music we played 

was Vaughan Williams Fantasia on a Theme by Thomas 

Tallis and Sibelius Symphony no. 5, while the cameras 

focussed on Rhona Mitra playing (actually miming) the 

cello within the NZSO cello section. Rhona had never 

played the cello before, and had two coaching sessions 

with Brigid OôMeeghan, a member of our cello section.  

Because Rhona had sung in a choir she had an 

understanding of melodic line and inner voices, which 

enabled her to bow in co-ordination with the section.   With 

each take, the NZSO played along with our recordings of 

the excerpts used for the scenes.  Again, there were 

(Continued on page 5) 



December 2008                       Mouthpiece        Volume 10 Issue 4 

5 

numerous takes of each scene and time in between each take.   

It was a long, arduous day.  The shoot went into the evening.  

I got home about 7:30pm and was truly knackered.  Itôs 

interesting to note that Rhona had been picked up by her 

driver at 4.15 that morning, had been shooting scenes all day 

long, and was still on top of it at the end of the day.  I was 

impressed by her focus, stamina and professionalism.  

I was surprised to learn how involved acting can be, and I 

was only an extra.  It takes a lot of focus and concentration, 

in addition to finding the inspiration to get into character in 

the moment.  The days are long and there is a lot of down 

time.  Even though I had a great time, I found it exhausting 

and now have an even greater respect for the acting 

professionals and their craft.  We have all heard the joke 

ñHow do you make a musician complain? Give óem a job!ò 

After this experience, I will think twice about groaning and 

grumbling next time the orchestra goes into overtime, adds a 

service to our day, or rehearses and performs the same pieces 

over and over again.  

The reward for our efforts will be seeing ourselves and the 

NZSO up there on the big screen when the movie is released.  

Who knows, maybe even an Oscar nomination?  We will 

see!  (Cheryl Hollinger) 

 

NYO (National Youth Orchestra) National Music Camp 

2009  - Napier, New Zealand 

 Conductor:  Richard Gill  

 Dates:   8 Jan to 19 Jan 2009  

 Trumpet:   

Thomas Eves  

                Slade Hocking  

                David Kempton  

                Daniel Kirgan  

 Orchestra Programme I, 17 Jan 2009  

                Copland   Fanfare for a Common Man  

                Byrd         The Earle of Oxford's March  

                Mozart      Sinfonia Concertante  

                Tchaikovsky   Symphony No. 6  

 Orchestra Programme II, 18 Jan 2009  

                 Young    Tribute Fanfare  

                  Strauss  Vienna Brass Fanfare  

                  Stravinsky   Symphony in C  

                  Beethoven   Symphony No. 7  

The orchestral performances will be held at the Hawkes Bay 

Opera House.   

ACT 

One of the exciting events in Canberra over the past few 

months was the Graduation Recital day for two trumpeters 

from the ANU School of Music.  Lecturer , par excellence, 

Dan Mendelow  participated in the two graduation aspirants 

and spent time moving  

around Llewellyn Hall 

checking out how his 

pupils were faring.  He 

neednôt have worried - they 

both gave memorable 

recitals.   

Graduation Recital 1 - 
Alex Ross 

Unfortunately, a medical 

appointment prevented me 

from being in the audience 

for the first graduation 

recital by Alex Ross (ATG 

member and 2006 ITG 

Sandy Sandberg Memorial 

Scholarship winner).  

However I have now heard 

most of this recital thanks 

to a recording kindly sent 

to me by Alexôs proud 

father, Stephen.  The 

quality of the playing 

shown through this 

recording only exacerbated 

my disappointment at 

missing the recital. 

Alexôs Program  featured works  by : 

Jean-Francois Michel 

Alexander Arutunian 

Henri Tomasi 

George Gershwin 

Alex was supported by Sheila Thompson and Alan Hicks 

 

Graduation Recital 2 - Aaron Madden 

There arenôt many (if any) Performance Graduates who 

would be able to call on the support of both  the Royal 

Military College (RMC) Band, Duntroon and Dan 

Mendelow for their graduation recitals.  Following Alexôs 

recital performance that is exactly what Aaron Madden did.  

Dan  played Trumpet 2 in the opening piece of Aaronôs 

recital - Stravinskyôs Fanfare for a New Theatre.  This was 

followed by: 

Aaron Coplandôs Quiet City with the support of local Cor 

Anglais exponent Kirsty Raffan and the RMC Band; 

Kent Kennanôs  Sonata for Trumpet and Wind Ensemble, 

accompanied by the RMC Band; 

Vincent Persichettiôs delicate evocation of T.S.Eliotôs poem. 

The Hollow Men introduced through a reading of the poem 

by local Repertory actor, Oliver Baudert. 

(Continued from page 4) 

(Continued on page 6) 

Alex Ross on  

Graduation Day 
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Aaron Madden performs with the Royal Military College Band 

Joseph Turinôs Poem from Two Portraits (Movement 1) - this piece was composed for ITGôs 20th Anniversary. 

The recital concluded with Gary C. Whiteôs composition for Trumpet Ensemble, Soundings.  In this piece, Aaron was 

supported by Dan Mendelow, Alex Ross, Sgt. Graeme Reynolds  and Musician Matthew Creek. 

 

Good News for Both Candidates 

I have been informed that both performers received High Distinctions for their Performances.  Congratulations from ATG 

to both of them (Ed) 

(Continued from page 5) 

Inaugural Norfolk (U.K.) Trumpet Festival ï  
Another Australian in the U.K 
On the 15th of October 2008, the Inaugural Norfolk Trumpet Festival was held in Norwich, United Kingdom. The event 

was hosted by ATG member John Coulton on a rainy grim day - glorious English weather! John Foster (Pictured at leftð 

of the Sydney Symphony and Director of Australian Baroque Brass) was the guest of 

honour on hand to give 2 Masterclasses to intermediate and advanced players in the 

Eastern Region of England. 

Appreciative audiences at both sessions really benefited from John's words of wisdom 

drawn from his years of experience as a professional orchestral player and soloist. John 

spoke about the baroque trumpet at length - in particular about the techniques and 

history of the instrument, and also gave a few impressive demonstrations which wowed 

the crowd! 

On the modern trumpet John talked about techniques for using relaxed air 

and thinking of driving a car - i.e.. the lips are the steering wheel and the air is the gas 

pedal - this was great stuff and got yours truly thinking about things a lot more in this 

regard! Both sessions also had the students playing individually for John and then 

joining together for a final trumpet ensemble to finish. A great day was had by all and 

our sincere thanks go to John Foster for taking time out to join us and share his 

knowledge and experience.  

John Coulton 

POSTSCRIPT FROM Editor:  Thinking there would be an interesting story behind the inauguration of this Festival , I 

asked John Coulton for is reasons for its instigation,  Here is his detailed response: 

ñMotivation to commence such a festival - well, really it coincided with John Foster's visit to my house in Norwich ( we 

have been good friends for over 10 years - we went to the Queensland Conservatorium in Brisbane together) and I thought 

I would use his skill and expertise to inspire some of the talented local players in the East of England.ò  
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Our June issue included an article from Sgt Graeme 

Reynolds regarding the earlier part of a four month overseas 

exchange. 

Graeme is now back with the RMC Band at Duntroon and I  

recently interviewed him for more details about his 

exchange . 

(Ed) 

Mouthpiece: What is Exercise Long Look? 

Graeme: Exercise 

Long Look (LL) is a 

tri- nation, tri-service 

annual short-term 

individual exchange 

between the Defence 

Forces of the United 

Kingdom, Australia 

and New Zealand. 

The exercise is an 

unaccompanied, 

normally reciprocal, 

job exchange with 

participants 

remaining posted to 

their parent unit. The 

dates for Exercise 

Long Look 2008 

(LL08) were 20 April 

ï 26 August 2008. 

Mouthpiece: Where were you located? 

Graeme: My host unit was The Royal Artillery Band (RA 

Band) Woolwich Barracks, Woolwich, London.  The Band 

has been based in Woolwich since 1763, home of the Royal 

Artillery since 1716. The Royal Artillery had a 'Drum and 

Fife' Band as long ago as 1557 at St Quinten, but it was the 

need for a 'Band of Musick' in the Regiment that led to the 

formation of the Royal Artillery Band in 1762 at Minden, 

Germany.  

The Royal Artillery Orchestra enjoys recognition as the 

oldest established orchestra in Great Britain and one of the 

few ensembles within military music able to perform as a 

symphony orchestra and symphonic wind band. 

From a humble beginning of just a few musicians who had to 

be proficient on both wind and string instruments, the band 

grew in size in the late 1960s to over 100 musicians. Today 

the band employs nearly 50 musicians and is one of the 22 

regular bands in the Corps of Army Music. 

Mouthpiece:  What was the nature of your posting? 

Graeme: My posting to the RA Band was as a Musician and 

Group Leader. In addition to my time with the RA Band, I 

also was attached to The Band of the Adjutant Generalôs 

Corps, The Band of the Parachute Regiment, The Band of 

the Kingôs Division Band, The Light Cavalry Band, The 

Band of the Royal Regiment of Scotland and the Royal 

Military School of Music. 

Mouthpiece:  Were you expected to follow a specific 

program or were you able to make your own arrangements? 

Graeme: Before arriving at the RA Band, I was provided 

with an extensive programme of bands to visit and events to 

participate in. This has provided me with many opportunities 

to observe and perform not only with the bands outlined 

above, but also included massed band events with The Band 

of the Life Guards, The Band of the Scots Guard, The Band 

of the Welsh Guards, The Band of the Corps of Royal 

Mechanical and Electrical Engineers, The Band of the Army 

Air Corps and The Royal Marines Band Plymouth. 

Mouthpiece:  What were the significant events of your 

LL08?  

Graeme: There were many interesting aspects of my 

exchange but I would rank the following as the most 

significant: 

performance as bugler for ANZAC Ceremony at 

Sutton Veny;  

performance as a Musician with The Band of the 

Adjutant Generalôs Corps at the inaugural 

Windsor Castle Military Tattoo; 

performance as a Musician with the Para Band at 

a Passing Out parade at Bassingbourne Barracks; 

travel to Normandy, France with the Para Band 

and participate in D-Day ceremonies at Caen, 

Ranville and Bayeaux; 

(Continued on page 8) 

Graeme performing with the Massed Bands at Kneller Hall 
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participation in Roulemant bands at RMSM with 

The Band of the Kingsô Division and The Band of 

the Parachute Regiment; 

visit to  the Light Cavalry Band whilst 

performing duties at the Royal Military Academy 

Sandhurst; 

performance as a Musician and soloist with RA 

Band, Parachute Regiment Band and Army Air 

Corps Band at a Kneller Hall summer concert; 

observation of guard mounts with the RA Band at 

Buckingham Palace and Windsor Castle; 

performance in óMusic of the Nightô at Plymouth 

with the RA Band and Royal Marines Band 
Plymouth; 

performance with the Band of the Royal Regiment of 

Scotland in Edinburgh; 

observation of rehearsals for the Edinburgh Military 

Tattoo; 

visit to the Royal Marines Band Scotland; 

rehearsal  and performance with a civilian Big Band in 

London; 

performance with the RA Band at the Shrewsbury 

Flower Show; and 

Attendance at many musicals on West End and a BBC 

Proms concert at the Royal Albert Hall 

Mouthpiece:  During your trip did you notice any differences 

in the way the various bands practiced and/or performed 

compared with your Australian  experience? 

Graeme: The bands I visited in the UK were equally as busy 

as the Band of the Royal Military College Duntroon, and 

they found it hard to actually schedule rehearsals before 

major concerts. They relied very heavily on the experience 

and professionalism of the musicians and pretty much went 

into concerts and major parades with negligible preparation. 

Mouthpiece:  Did you detect differences between the way 

trumpet is taught overseas than in Australia? 

Graeme: I didn't have any opportunities to meet with 

trumpet instructors during my time in the UK. However, on 

numerous occasions I was asked by fellow trumpeters for my 

ideas on many things to do with embouchure, relaxation, 

endurance exercises, performance anxiety, etc. 

Mouthpiece:  Did you become aware of any young trumpet 

player whom you think might be a name to 

watch out for in the future? 

Graeme: I didn't have any exposure to any young trumpet 

players other than in the respective bands that I was attached 

to. There appeared to be no one that I would say is going to 

set the world on fire... 

Mouthpiece:  Did you have any feelings which surprised 

you about some of the bugling and parades in which you 

were involved? 

Graeme: From my first ANZAC Day Dawn service in 

Hyde Park, many things disappointed me about many 

aspects of the approach to Bugling in the UK. For a start, 

they don't play the traditional Revillie after Last Post (as 

the first call of the day - there after Rouse). Many buglers 

and trumpet players who have been playing for many 

years only ever play the Rouse on such ceremonial 

occasions. When I questioned them, the response was that 

the public would never know the difference, so why bother 

learning a long and arduous bugle call for no reason.  

Secondly, they only play bugle calls on cornet or trumpet. 

Only the Royal Artillery Band performed the traditional 

Artillery calls on Eb Cavalry Bugles. Thirdly, most of the 

British Bands I saw are quite lax when it comes time to be 

on Parade. There is a lot of movement by Musicians when 

they should be at 'Attention' etc. This is vastly different 

from the Australian way of parades. They would also 

never ever think about playing a trumpet on parade.  

According to many in the Bands, those things are for 

American marching bands. 

(Continued from page 7) 

(Continued on page 9) 

Final Rehearsal for the Edinburgh Tattoo 

Graeme at the Windsor Military Tattoo with the AGC Band  
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Member Profile  
- Julian Brun 

 

Current study or work activities 

Freelance trumpet, Classical voice training 

Current Playing/Performing activities 

Playing principal trumpet in Opera 

Australiaôs production of My Fair 

Lady in the Theatre Royal starring 

Richard E. Grant 

When did you start playing 
trumpet and what was the 
motivation? 

Started trumpet age 10 because  it 

was and remains by far and away 

most outstanding instrument ever 

created, particularly when 

compared to instruments like the 

trombone, french horn or tuba. 

Teachers 

Bruce Hellmers, Paul Goodchild 

Make, age, etc of instrument/
s owned 

Bach Bb 37, Bach C 229, Yamaha Cornet, Getzen 

Flugelhorn, Schilke D/Eb, Scherzer (rotary) Piccolo trumpet 

Stomvi (piston) Piccolo trumpet, Jupiter Pocket trumpet, 

Jupiter Slide trumpet, Bugles (two big ones and a baby one) 

One beaten up old Czechoslovakian Bb that my brother 

bought in Vladivostok and a couple of kazoos and a tin 

whistle 

Playing history 

Sydney Symphony , Australian Opera and Ballet Orchestra, 

Backed artists such as Josh Groban, Ben Folds, Dianne 

Reeves, Katherine Jenkins, Various recording sessions with 

Clicktrack Productions, Sydney Sinfonia, Australian Youth 

Orchestra (European tour 2004), Sydney University Big 

Band, Sydney Youth Orchestra 

Competition achievements (if any), qualifications gained 
(academic, work related and/or musical) 

Diploma of Music (Trumpet) Sydney Conservatorium of Music, 

Bachelor of Laws (First Class Honours) Sydney University, 

Bachelor of Computer Science and Technology, Sydney 

University 

Do you teach?  If so, how many students 
and at what levels? 
The Scots College, Sydney, 12 students aged 7-

17 

 

Family status 

In a relationship with a lovely young opera 

singer called Angela Edwards thank you very 

much. 

Off-trumpet activities/ Interests 

Classical singing ï opera: performed as a 

principal in operas this year with the Pacific 

Opera and the Rockdale Opera Company 

Producer, Director and Cast Member of the 

British Music Hall ñVictoriana!ò at St Paulôs 

College, The University of Sydney 

Languages, Motorcycles, Tennis, golf 

Favourite composers 

Olivier Messiaen, Piotr Tchaikovsky, Sergei Rachmaninov, 

Richard Strauss, Franz Schubert 

Admired performers 

Trumpet:  Maurice Andre, Hakan Hardenberger, James Morrison, 

Bill Chase, Arturo Sandoval 

Voice: Fritz Wunderlich, Jussi Bjorling, Juan Diego Florez 

Ambitions/Goals (musical and/or otherwise) 

Meet Roger Moore and learn how to fly an aeroplane 

Most exciting musical moment in 2008 
Getting a free beer for playing the Last Post in a pub on Anzac 

Day 

Mouthpiece:  How would you describe your overall 

experience of the LL08? 

Graeme: Overall, this was an eye opening experience. 

There are many fine bands in the UK with equally many 

fine players. They have a level of experience and tradition 

which sets them apart from our young country and 

services. The service bands in Australia are able to match 

many of these fine bands and players and as a result, can 

have peace of mind that what we are doing in Australia is 

the equal to that in the United Kingdom. 

 

(continued from p 6) An Australian in the UK 

 

Want to Know Why there is 
No Trumpet Christmas? 

Then Google Why there is no trumpet 

Christmas and select one or more of the 

selected options  

(Thanks to John Coulton for drawing our 

attention to this fun thing - Ed) 
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...the letters page.  

Re: Vale Alan Nash & Ron Falson. 

How fitting it was for the tribute to these two fine trumpet players 

to be in the 10th Anniversary Issue of Mouthpiece. 

A memorable meeting with these two players goes back to around 

1947. We all had been de-mobbed and getting back into civilian 

life after being members of the 1st Australian Army Entertainment 

unit which was under the control of Lt Colonel Jim Davidson. I 

had been auditioned by him to join the Concert Party to travel to 

Japan to entertain the British Commonwealth Occupation Forces. 

The party was known as the BCOF party and I joined the band 

which was lead by Horrie Dargie 

Horrie reformed the band after we were discharged and around 

that time Stan Kentonôs was a band much admired by trumpet 

players. The recording that captured the imagination was óWeôll 

Get Itô which featured wonderful trumpet work by two players 

(one of whom could be Maynard Ferguson who was with Kenton 

around this time) if anyone can enlighten me on this please let me 

know. 

While we were with the Entertainment Unit (which was stationed 

at Pagewood, Sydney) one of the arrangers transcribed the Kenton 

arrangement which was played by Alan Nash and Ron Falson in 

one of the shows. 

One morning at rehearsal with Horrie Dargieôs Big Band the brass 

players were warming up when Alan and Ron got started on the 

wind-up at the end of Kentonôs óWeôll Get Itô.   AI played the 

lower part which finished on high E while Ron took the higher 

part which finished on high G.   Someone in the band commented 

óNot bad for a warm upô. 

One of the highlights of the Horrie Dargie band was a feature at 

the Trocadero in Sydney on the release of the film óThe Fabulous 

Dorseysô.   Horrieôs band represented Jimmy Dorsey while the 

Tommy Dorsey band was represented by Frank Coughlanôs 

resident band. 

Young and up-coming trumpet players should try and obtain a 

copy of Stan Kentonôs óWeôll Get Itô.  It is an inspiring piece, 

especially for younger players. 

Selwyn Donges 

 

Chinese Trumpets? 
Dear ATG 

 

 As a comeback player, I have a suite of Chinese imports and have 

been playing my Largo trumpet for 13 odd months now.  So with 

this in mind, I feel qualified to give both sides of the Chinese 

story.  First of all, the Comeback player and the Newbie often 

have to convince partners and parents that they aren't just going 

through some strange fad.  This is important to note.  Ebay is 

littered with 2nd hand Getzen and Yamaha student models where 

their owners only played them for a few weeks.  I would much 

rather see parents buy the cheaper Chinese model with the proviso 

that it is a suck-it-and-see instrument.  If a student decides they 

want to keep going after 12-18 months, then buy them something 

above a student model. 

  

But what are the pitfalls?  My first trumpet's valves seized after 2 

months.  But what can you expect from something costing $80?  I 

then bought my Largo trumpet with a little more thought in 

mind.  Firstly, they are imported to Australia and thus have 

somewhere in Australia to contact when things go 

pearshaped.  Secondly, they have a 14 day return policy.  I 

strongly advise any player to have their new instrument played by 

somebody knowledgeble within this time frame.  I have three 

Largo instruments.  I have returned all three.  Was I annoyed by 

having to do this?  YES.  Do I think I have received value for 

money?  YES YES YES! 

  

My Largo trumpet will still be playing well enough for my son to 

take over later on next year.  It is now time for me to buy a 'real' 

one and part with some extremely serious cash. 

  

Happy playing, 

  

Elaine Johnson 

More about the cover.. 
Hi, Brian! 

Thanx for your letter of 31/3.   

Youôre obviously fond of the Olympic Boy on your cover. I must 

admit that the little pic you sent me, with its soft coloration of the 

WALL and the attractive blue of the coat would not have so 

readily evoked the sad association from Miguel ï a guy from Latin 

America who paid me a visit some time ago.  With a name like 

Miguel Mendez he was predictably also a trumpet buff, so I 

showed him my stack of Mouthpiece journals.  He fixed his gaze 

at the cover, eyes bulging, jaw dropping, and muttering:  

El hombre pobro!   

Me: ??? 

Miguel:  They stood him against the brick wall, obviously 

facing a firing squad!  They even granted him his last wish to 

smoke a long Havana.  (Yes, our prolific would-be Che Guevaras 

often ask for a v-e-r-y long cigar, just in case itôs time for another 

revolution halfway through the cigar, and then they would be able 

to swap roles with the captain of the firing squad.)  But in your 

case the hombre pobro was shot even before he had a chance to 

light the cigar ï just look at his trembling hands trying to open the 

matchbox!   

Me:  Miguel, really!   

Miguel:  Yes!  See those half-a-dozen splats on his body?  

These are typical marks of Kalashnikov dum-bullets!   

Me:  I see what you mean.  Well maybe we can convince the 

Editors to remove the brick wall?   

OK, letôs forget the hot Latin Miguel.  But my personal 

feeling is also that the image is too morose.  Surely, in the same 

Olympic fanfare team there wouldôve been a guy (preferably a 

gal?) holding the horn level with the shoulders, the face radiantly 

looking to the world rather than to the problems below the belt!   

But letôs change tack.  I must admit that having been in my 

Continued on p 1 
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past life substantially involved with matters relating to sub-

editing, I am still inordinately vulnerable to noticing bloops in 

any printed material.  (My Sweetheart reckons that while 

reading my daily papers, I often make convulsive jabs at the text 

with an imaginary red pencil.)   

Best wishes,  Nicholas Hassanoff 

 

Looking for a different Gig? 

I am in the Bahamas, on a six month contract playing trumpet in 

a Show band on board Royal Caribbean cruise ship Majesty of 

the Seas. My life involves playing 70s and 80s production shows 

three nights a week, playing Jazz standards twice a week for the 

Captainôs cocktail party, and twice a week doing a play-on for 

the comedian/juggler.  

Thatôs my job! I get paid $2000US a month, in cash. The rest of 

the time I spend plucking Celtic tunes out on my s---box of a 

guitar; reading books; practicing piccolo; drinking the 

occasional dollar Corona beers in the crew bar with my room 

mate Andre; making close friends with Natasha; walking around 

the ports of call: Nassau, Key West, Cococay and Miami; 

partying with the Philippinos in the engine room; being taught 

by the Philippinos how to open a Corona bottle with another 

Corona bottle; learning how to circular breathe; and lying about 

on a deck chair in a Hawaiian shirt, aviator sunglasses and hemp 

pants on the private 

island of Cococay 

looking like the most 

fantastic lay about who 

ever lived! 

The negative side of 

being on board is that 

everything is so 

commercial, there are so 

many disorganised and 

unclear rules and 

regulations. Fox News 

screens everywhere, and 

American bureaucracy 

and security drives you 

insane. The positives are 

that I only work in the 

Showband at night, my 

trumpet chops have 

turned into steel, I have so much free time during the day to use 

to take up a hobby, and I am able to save without spending 

money on rent or meals! 

Although the first week on board was awful, with the loneliness 

one usually experiences being overseas, not to mention my 

lunatic Jamaican room mate who thankfully left after two weeks 

(can you believe one night I actually slept in the theatre just to 

get away from him? - I was a homeless guy for one night on a 

cruise ship.)  However, after the first week, where it felt like an 

exotic prison, it became so much better when I started getting 

used to my surroundings, took up a hobby and met people. 

Anything to cancel out the incessant over thinking, which is so 

easy to do when you have so much free time on a boat.  

Trumpet wise, it has been a good temporary life change from the 

conservative world of classical trumpet playing, and the best 

thing that has happened for my playing is getting off the page 

(Continued from page 10) Mouthpiece Gauge and learning tunes from memory - my musicality and energy feel 

very boosted by that alone, and surprisingly commercial playing 

has boosted my range and confidence for my classical.  

On a personal note, I feel like this six months have been a great 

time for figuring myself out.  I now have a better understanding 

of what my limits are and where my talents lie. Good for the 

heart and soul! Highly recommended for any trumpeter who 

wants to see the sun go down over a different horizon, and get to 

know themselves better. 

Merry Christmas to you and everybody in advance! It will be the 

busiest time on this boat! 

Cheers, Zach Raffin 

 

INDUSTRY NEWS 
 

Murray Bishop at Engadine Music 

Engadine Music Education Centre is in the fortunate 

position to have Murray Bishop as its Brass and Woodwind 

specialist. Adding to his expertise in 

these areas is his skill as a teacher 

both within the private and state 

school systems. He has been able to 

support delivery to teachers in 

curriculum and band program 

knowledge and resources.  

Murray has an impressive record as 

a talented brass player (Australian 

Champion in the 80's). He has 

performed professionally in all 

types of music from orchestral to 

rock, with jazz and funk in 

between! Equally at home on a 

variety of brass instruments, 

Trumpet, Flugel Horn, Trombone, 

Euphonium and Tuba to name a 

few. He has branched out into the 

world of woodwinds, playing Alto, 

Tenor or Baritone sax, Clarinet or 

Flute as the need arises. Then again, 

Murray has also played percussion and keyboards 

professionally as well. 

As a Conductor, Murray leads the Macarthur Symphonic 

Wind Ensemble, the Camden Community Band and is the 

Musical Director of the Stage Band "Overload" located in 

the South West of Sydney. He is also the Bandmaster of the 

Campbelltown Performing Arts High School Concert Band. 

With over 30 years experience in performance in a number 

of countries, Murray is an asset to any organisation! 

Murray also teaches a number of up and coming 

musicians.  His love of music finds him   working to 

deliver musical support throughout Australia in as 

many ways as possible. He has been able to work 

towards this goal in conjunction with Engadine Music 

Education Centre who are proud to have him on board!  
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HOLIDAY CHOPS ï WHAT ARE THEY AND 
HOW CAN I AVOID THEM? 

With the long summer holiday it is tempting for everyone 

to not practice as much as they do during the rest of the 

year. Typically, we may get asked to do more weddings 

over the summer, and definitely some ñholiday gigsò. Over 

the holiday periods, I like to set up a different type of 

practice schedule, one firstly based around the gigs I have 

planned and which also takes into account that I might 

actually like some time away from the instrument! 

There are a few strategies that I employ. The first is to 

schedule regular practice when I am going to be 

performing and here in the USA there have been 3-4 

services on Christmas night and Christmas day at which I 

might be asked to play.  The first half of December stays 

óbusiness as usualô 

Warm ups ï buzzing, long tones, (Clarke) 

Flexibility (Schlossberg, Smith, Irons, Stamp)  

Etudes (widely varied Bach to Charlier to Vizutti)  

Strength and endurance  (scales at a variety of 

volumes)  

Repertoire or excerpts for musicality / musicianship / 

telling a story 

Using a variety of trumpets (C  and Piccolo) and  

The second half of December winds down a little but I still 

do what I call ómaintenanceô practice. This is where I do a 

warm up, some scales, some flexibility and some technical 

drills (tonguing, fingers, transposition etudes) so in case the 

organ player says ócan you sight-read this?ô on the day of a 

gig, nothing is really surprising and being on a lighter 

schedule leaves me more endurance for a triple gig day. 

January is such a great month and I would like not to have 

to play for the whole month ï however tempting it is, I 

have found that rather than taking a total break, doing a 

variety of the following makes it easier in February. 

Playing something every other or every third day 

helps, even if it is just some buzzing and some lip 

flexibility  

Pick a technical skill and just work on it for a week 

in shorter, more focused sessions (e.g. double 

tonguing) 

Staying fit and doing some óbrass breathingô away 

from the horn keeps things in perspective 

Listening to repertoire for the sheer enjoyment ï 

learning a new piece aurally first, then going to the 

music and learning the piece on the trumpet. 

If you do just put the trumpet under the bed for 4-5 weeks, 

here are some ideas for getting back into shape. 

The first thing you might notice is that your range is 

reduced, along with your endurance ï to deal with this, 

start in your comfortable range and extend it a note or two 

up and down every other day. 

If you have over-played one day, trying to get in 

shape, take a rest day. All muscles need time to 

recover when they have been worked in ways they are 

not used to. 

Refocusing your sound can be done faster if you want 

to try just playing the leadpipe (take out the tuning 

slide) 

Long tones can assist also but concentrate on what 

you hear  

Stop when the tone becomes unfocused or you are 

fatigued 

Fingers can get slower too so donôt be afraid to just 

keep an eye on their shape (curved for maximum 

movement and speed) and if your lips are tired, just do 

the fingers and sing along!  

If you have a great deal of time and really want to make 

some improvements in your playing over summer,  Craig 

Morris also had this to say about summertime practice: 

When deciding what you should work on over your 

summer break, you first need to establish some 

goals.  Your goals should avoid focusing on achievement 

ï like getting a higher chair at the beginning of school 

auditions ï but rather with your playing itself.  Pick the 

five trumpet skills that create the most fear for you ï the 

(Continued on page 13) 

ATG Secretary - Assistant Professor Kelly Parkes Ph.D. 
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skills that make you squirm in your seat when an 

upcoming passage features them prominently.  Write 

these five items down in order, with number one being 

the skill you fear the most.  Once that is done, begin 

building a practice schedule that will help you eliminate 

those weaknesses. 

Without fail, I recommend that people do a large amount 

of foundation work over the summer. Heavy doses of 

Stamp exercises have done wonders for some of my 

students over the years. If you have questions about how 

to practice these exercises or are unfamiliar with them, 

you can refer to my earlier article series, Stamping It 

Out, Part I, II, and III, to get more information. Focusing 

on the true foundation of your playing can help you play 

in a healthier, more efficient manner. It is easy to treat 

summertime practice like summertime reading: 

whimsical and carefree. But it is important to remember 

that this is probably your best opportunity to change or 

solidify your basic playing setup. 

Beyond foundation work, take a look at your previously 

mentioned list of five weaknesses. Decide what type of 

exercises need to be done to improve that particular 

aspect of your playing, and then bury yourself in them. 

Keep focused on the fundamental weaknesses in your 

playing.  Do these things first in your day, every 

day. After that, enjoy discovering some new music. Make 

a list of music that you have wanted to learn, but have 

never quite found the time. As your summer marches by, 

check pieces you have played off your list. These can be 

solos, etudes, or excerpts, or any combination of the 

above. Focus on material that you have the greatest 

desire or need to learn, but remember, your 

fundamentals must have top priority. 

If you do all of these things, your playing will improve, 

but if you really want it to flourish, then you would do 

well to keep a practice journal. Make a practice schedule 

for the following day and write it down. As you move 

through your scheduled material, write it down. Augment 

your entries with notes about how it went and how you 

felt. Keeping this type of journal will keep you on track 

and focused, and it will help you track the progress you 

are making. At the end of the summer, you will be able to 

flip through your journal and see that an exercise you 

initially struggled with at quarter = 64, you now play 

effortlessly at quarter = 138; or you will read about your 

straining high C that has turned into a confident Eb. 

These types of written notes are powerful. Donôt 

underestimate their value. 

Craig Morris. (2006) Schoolôs out- now what. LivMusic, 

Retrieved from http://www.livmusic.com/Articles/

schools_out.html, November 2008 

To join his newsletter, please go to http://livmusic.com/

subscribe/ 

 

(Continued from page 12)  

NATIONAL MUSIC CAMP 
2009 

Australian Youth Orchestraôs annual training program, 

National Music Camp, will take place at Adelaideôs Elder 

Conservatorium in January 2009. National Music Camp is 

a thriving community of more than 250 of Australiaôs best 

musicians, arts administrators, composers and music 

journalists, who take part in a busy two-week schedule of 

rehearsals, practical experience, tutorials and concert 

performances.  

In 2009, there will be 235 participants, the youngest being 

Annabelle Swainston (violin) who is only 13 years old. Each 

Australian state and territory will be represented, allowing 

young Australians from Perth to Tasmania, the opportunity 

to be involved in this unique music education program.  

61st Annual National Music Camp 
Dates: 4 - 18 January  

Location: Adelaide 

Music Director:  Paul Dean 

Conductors: James Judd (ENG), François-Xavier Roth 

(FR) and Fionnuala Hunt (IRE) 

Programs offered as part of National Music Camp: 

Orchestral Program:   
This is the principal focus of National Music Camp. 

Participants rehearse as a member of one of three orchestras, 

under the direction of acclaimed international conductors 

James Judd, François-Xavier Roth and Fionnuala Hunt, 

with Paul Dean as Music Director. The program also 

features professional development seminars, public 

performances and sectional rehearsals and tutorials.  

Arts Administration Program  

In this hands-on program participants stage-manage all 

orchestral and chamber music concerts, undertake orchestral 

management duties for all rehearsals, and learn about arts 

management (touring, budgeting, arts marketing, general 

personnel management). Tutor: Damien Low, currently 

Artistic Operations Manager at ACO.   

Words About Music Program 
Words About Music is designed for young Australians, 

wishing to pursue a career in writing and talking about 

classical music. Participants are given practical experience 

and access to professionals already working in this field, 

through tutors Andrew Dixon, Gordon Williams and 

Angela Turner. Activities include pre-record interviews for 

broadcast on ABC Classic FM, writing concert program 

notes, giving pre-concert talks, developing interview 

techniques, compiling and editing the National Music Camp 

magazine and developing and maintaining the Camp 

website. 

Composition Program: 
Leading Australian composer, James Ledger, will guide 

(Continued on page 15) 



December 2008                       Mouthpiece        Volume 10 Issue 4 

14 

 

 

 

 

    

THE JOBS KEEP COMING! 
 
ITG Conferences succeed because of the armies of volunteers that take care of the many and varied roles that go into 

making such  large event  function.   

 

Just as with the Sydney 2000 Olympic Games, 10 years later, ITG2010 will be just as grateful to all of you who will take 

part as volunteers.  Below is a list of most of the jobs that feature volunteers.   

 

Some are taken, but most do need your name next to them. If you feel capable of filling one of these roles, get in touch 

with the conference secretariat   Phone Elizabeth or Liz on  9518 7722, or email 

elizabethw@conexion.com.au  

é..and together we will set up a roster that ensures you donôt miss  thing. ð  and yes, I do have many names of people 

from around the world who have told me they want to help.  Now is the time to start formalising that. 

BRIAN EVANSðITG2010 Host 

 

TASK TAKEN BY? TASK TAKEN BY? 

Volunteers coordinator!   Recording services  

Festival of Trumpets 

coordinator 

  Stage manager   

EXHIBITS ï on site 

coordinator 

  Website reporting Michael Anderson ï ITG 

 Artists Airport transfers   Journal reporting Gary MortensonðITG 

Solo competition chair   Journal reporters (3-4)  

Jazz competition chair   Technology room liaison   

Orch excerpts comp   On-call tech support   

Youth competition chair Kelly Parkes Rehearsal rooms coordinator   

Scholarships Wade WeastðITG Photographer Vera Horven/OlcottðITG 

Composition contest Ray VasquezðITG Conference book creation   

Trumpet preludes co-ordinator   Conference book printing   

Volunteers-ushers and gophers 

(20?) 

  Conference book advertising   

Competitions perpetual chair Alan SiebertðITG New Music recital coordinator  


